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“It sets a precedent 
for how we should be 
treating that kind of 
information in the future. 
Since [Spotify is] a big 
company, they have a 
lot of control.”

Owen Kuwayti, junior

RMKMV\Ta��;XW\QNa�PI[�M`XMZQMVKML�[M^MZM�JIKSTI[P�IN\MZ�WVM�
WN �\PM�XTI\NWZU¼[�UW[\�XWX]TIZ�XWLKI[\[��¹<PM�2WM�:WOIV�
-`XMZQMVKM�º�[XZMIL�UQ[QVNWZUI\QWV�IJW]\�+W^QL��!�^IK-

cines. In response to this misinformation, many famous artists 
[]KP�I[�6MQT�AW]VO�PI^M�ZMUW^ML�\PMQZ�U][QK�NZWU�\PM�XWX]TIZ�
platform. 

¹7V� I� TW\� WN � LQOQ\IT� XTI\NWZU[�� \PMZM¼[� TW\[� WN �UQ[QVNWZUI-
\QWV� OWQVO� IZW]VL�º� R]VQWZ�:IKPMTTM�4MM� [IQL�� ¹1� \PQVS�UIVa�
platforms are struggling with the question of  how to deal with 
misinformation while also still allowing their users to be free to 
post whatever content they want to, within reason.”

<PM�KI[M�PI[�[QVKM�XZWUX\ML�4MM�IVL�W\PMZ[�\W�KWV\MUXTI\M�
what this might mean for Spotify in the grand scheme of  their 
responsibilities as a social media network. 

;QVKM�\PM�JIKSTI[P�NZWU�:WOIV¼[�[\I\MUMV\[��;XW\QNa�PI[�[IQL�
\PI\�\PMa�_QTT� QUXTMUMV\�KWV\MV\�IL^Q[WZQM[�ITWVO[QLM�:WOIV¼[�
XWLKI[\�MXQ[WLM[�LQ[K][[QVO�+7>1,��!�QV�WZLMZ�\W�QVNWZU�TQ[-
teners that they may contain misinformation. However, some 
argue that this is not enough. 

2]VQWZ�7_MV�3]_Ia\Q�JMTQM^M[�\PI\�;XW\QNa�VMML[�\W�JM�UWZM�
direct in addressing the issue by inserting 
additional information into the original re-
KWZLQVO� \W� ZMK\QNa� \PM�XWLKI[\¼[� [PWZ\KWU-
ings to listeners. 

“They could interrupt the recording 
and actually try and correct whatever in-
NWZUI\QWV�_I[�X]\�W]\�º�3]_Ia\Q�[IQL�

3]_Ia\Q�ILL[�\PI\�Ja�QVKT]LQVO�XWLKI[\[�
on their music streaming platform, Spotify 
is now responsible for facing the challenge 
of  making sure the information and opin-
ions spread on their platform do not cause 
misinformation. This is a new concern, one 
\PI\�LQLV¼\�ZMY]QZM�I[�U]KP�I\\MV\QWV�_PMV�
the platform only housed music. 

“It sets a precedent for how we should 
JM� \ZMI\QVO� \PI\� SQVL� WN � QVNWZUI\QWV� QV� \PM� N]\]ZM�º�3]_Ia\Q�
said. “Since [Spotify is] a big company, they have a lot of  

control.”
?PQTM�[WUM�WN �:WOIV¼[�

fans were disappointed 
in the lack of  truth and 
variation in perspectives 

of  the people he hosted on 
his podcast, others believe it 

is up to listeners to identify misin-
formation for themselves.
)KKWZLQVO� \W� R]VQWZ� )RQV� 2MWVO�� QV�

this day and age when people can post 

anything they want 
to, she believes this 
responsibility lies 
with Spotify users. 
So, while Jeong sup-
XWZ\[� ;XW\QNa¼[� ][M� WN �
content warnings, she 
IT[W� MUXPI[QbM[� \PI\� Q\¼[�
up to people to be more mindful of  
misinformation. 

“I feel like the problem of  misinformation is always ev-
erywhere, but podcasts have made it more prominent,” Jeong 
[IQL�� ¹7J^QW][Ta�� ;XW\QNa� LWM[V¼\� VMML� \W� LW� IVa\PQVO�� J]\� Q\�
_W]TL�JM�»UWZITTa�OWWL¼�\W�PI^M�KWV\MV\�IL^Q[WZa�_IZVQVO[�º

7\PMZ[� IT[W�JMTQM^M� Q\¼[� KZ]KQIT� NWZ�;XW\QNa� \W� [\MX�]X�� KWV-
sidering that what is at stake is misinformation about the pan-
demic. 

Sophomore Josie Vogel believes that the warnings Spotify 
has attached to the misinformation on their platform are too 
broad and that instead of  stopping there, they should also in-

clude information from the CDC to help 
educate those susceptible to misinforma-
tion through this media. 

“As much as possible, getting real in-
formation and good sources is super im-
XWZ\IV\��M[XMKQITTa�JMKI][M�+7>1,��!�Q[�
IT[W�PMIT\P�CZMTI\MLE�IVL�Q\�KIV�IٺMK\�XMW-
XTM�º�>WOMT�[IQL��¹;W��Q\¼[�ZMITTa�QUXWZ\IV\�
to keep everybody safe, and it should be a 
top priority for Spotify to have true infor-
mation on their platform.”

Additionally, Vogel recommends that 
Spotify take this case of  misinformation 
into account when planning out how to 
better deal with future cases of  misin-
formation on the platform and create a 

more concrete idea of  what is permissible. 
“Spotify now needs to learn from this to ensure that in the 

N]\]ZM��UQ[QVNWZUI\QWV�OM\[�LMIT\�_Q\P�QV�I�LQٺMZMV\�_Ia�º�>WOMT�
said. “Afterwards, Spotify should be able to take this and have 
I�OMVMZIT�W]\TQVM�NWZ�_PI\�KIV�JM�XW[\ML�][QVO�\PQ[�M`XMZQMVKM�º

Vogel believes that this case might suggest a need for Spotify 
\W�RWQV�W\PMZ�XTI\NWZU[�QV�QUXTMUMV\QVO�I�_Ia�\W�ZMXWZ\�PIZUN]T�
content. 

¹)�J]VKP�WN �LQٺMZMV\� [WKQIT�UMLQI�XTI\NWZU[�PI^M�I� [XIKM�
where you can report creators, and they give you a list of  why 
aW]¼ZM� ZMXWZ\QVO� [WUM\PQVO#� Q\¼[� ][]ITTa� MQ\PMZ� PI\M� [XMMKP� WZ�
misinformation,” Vogel said. “Spotify could add that into their 
podcast area.” 
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“Say there’s a ridiculous 
lyric that encourages 
bad behavior—you’re 
not going to censor that. 
Why is it different than a 
podcast?”

Ben Antonow, senior

;XW\QNa¼[� MٺWZ\[�
to maintain qual-
ity and accuracy 
of  information 
KW]TL� TMIL� \W� M`-
cessive limitations 
on freedom of  

speech.
Senior Ben An-

tonow, who is wary of  
;XW\QNa¼[�ZM[XWV[M��JMTQM^M[�\PI\�\PM�KWUXIVa�I\-
\MUX\ML�\W�ÅVL�\PM�ÅVM�TQVM�JM\_MMV�JMQVO�I[[MZ-

t i ve yet unrestricted, which they did not quite manage to 
do.

¹1N �;XW\QNa�_IV\[�\W�KMV[WZ�PQU�C2WM�:WOIVE��\PI\¼[�N]TTa�_Q\P-
in their right to do so,” Antonow said. “But I personally think 
\PI\� Q\� [M\[� I�JIL�XZMKMLMV\� \W� ZM[\ZQK\� [WUMWVM¼[� NZMM� [XMMKP��
M^MV�QN �Q\�Q[V¼\�VMKM[[IZQTa�ZM[\ZQK\QVO�\PMQZ�KWV[\Q\]\QWVIT�ZQOP\[�º

 Antonow also sees an importance in Spotify maintaining a 
comparable level of  involvement across all 
of  the various types of  media that it cov-
ers. 

¹AW]�_W]TLV¼\�KMV[WZ�[WUMJWLa¼[�U]-
sic from having profanity in it,” Antonow 
[IQL��¹;Ia�\PMZM¼[�I�ZQLQK]TW][�TaZQK�\PI\�MV-
KW]ZIOM[�JIL�JMPI^QWZ�̧ �aW]¼ZM�VW\�OWQVO�
\W�KMV[WZ� \PI\��?Pa� Q[� Q\�LQٺMZMV\� \PIV�I�
podcast?”

Vogel also raises the point that, unlike 
music, podcasts were created to serve as a 
space for people to be open with and talk 
about their thoughts. So, as further pre-
ventative measures are taken, she suggests 
that this could turn into a case of  censor-
ship. 

“Podcasts are about spreading opinions, [so] I do understand 
how [freedom of  speech] could be an issue,” Vogel said.

Conversely, Jeong maintains that because Spotify is a private 
company that now encompasses podcasts, it should be up to 
\PMU�\W�LMKQLM�\PM�M`\MV\�\W�_PQKP�\PMa�KMV[WZ�KWV\MV\��M[XM-
cially in order to validate the information shared by users. 

“In the way that its primary purpose is to stream music and 
XWLKI[\[��1�\PQVS�Q\¼[�OWWL�\PI\�;XW\QNa�CLQZMK\[E�XMWXTM�WVTa�\W�
^MZQÅML�U][QK�CIVLE�XWLKI[\[�º�2MWVO�[IQL�

In order to take a stand against misinformation, some musi-
KQIV[��QVKT]LQVO�2WVQ�5Q\KPMTT�IVL�6MQT�AW]VO��PI^M�M`XZM[[ML�
\PMQZ� TIKS�WN � []XXWZ\� NWZ�¹<PM�2WM�:WOIV�-`XMZQMVKMº�Ja� ZM-
UW^QVO�\PMQZ�U][QK�NZWU�;XW\QNa��5IVa��QVKT]LQVO�4MM��JMTQM^M�
that this is utilizing their own free speech in the situation.

1V�4MM¼[�^QM_��Ja�ZMUW^QVO�\PMQZ�KWV\MV\�NZWU�;XW\QNa�QV�IV�
IK\�WN �XZW\M[\��\PM[M�IZ\Q[\[�PI^M�NW]VL�I�_Ia�\W�MٺMK\Q^MTa�M`-
press their opinions and take a stand on the issue. The content 
removal is then felt by Spotify as it deals with the public rela-
tions fallout and risk of  losing subscribers.

¹<PM�QUXWZ\IVKM�CWN �_PI\�5Q\KPMTT�IVL�AW]VO�LQLE�Q[� R][\�
being able to use their voice and taking back control in the in-
L][\Za�IVL�VW\�ITTW_QVO�XTI\NWZU[�TQSM�;XW\QNa�\W�R][\�PI^M�ITT�\PM�
KWV\ZWT�W^MZ�\PMQZ�KWV\MV\�º�4MM�[IQL�

Jeong also highlights that by withdrawing their support for a 
well-known company like Spotify, their actions are even more 
commendable.

¹5][QKQIV[� \ISQVO�U][QK� Wٺ� WN � ;XW\QNa� UISM[� UM� ZM[XMK\�
them because Spotify is the primary music streaming platform, 
and [this] really emphasizes their stance,” Jeong said.

At the same time, some would argue that by using the power 
of  their large followings, these artists are guilty of  falling into 
\PM�\W`QKQ\a�WN �KIVKMT�K]T\]ZM��

For instance, while Antonow appreciates that these music art-
ists are using their power as celebrities for 
good, he is torn on whether or not to fully 
support their actions because of  the way 
\PMa�_MV\�IJW]\�M`XZM[[QVO�\PMQZ�^QM_[��

¹1�\PQVS�Q\¼[�OZMI\�\PI\�\PMa�C\PM[M�U]-
[QKQIV[E�LQL�\PI\��IVL�1¼U�OTIL�\PI\�\PMa¼ZM�
that in tune with their own ethical com-
pass and moral compass,” Antonow said. 
“However, if  it was in protest, and they 
were trying to rally a large bunch of  musi-
cians to do that, that feels a lot to me, like 
cancel culture.” 

1\¼[�KTMIZ�\PI\�Q\�Q[�]X�\W�;XW\QNa�\W�UISM�
some tough decisions about how they 
choose to handle their platform as they 

transition towards including more social forms of  media, rather 
\PIV�WVM[�\PI\�IZM�[WTMTa�U][QK�JI[ML��?PQTM�[QUQTIZ�Q[[]M[�UIa�
have arisen in the past with song lyrics, podcasts can make cases 
of  content-based controversy a l l 
the more complicated. 

¹6W_�\PMa¼ZM�LMÅVQ\M-
ly responsible for mak-
ing sure that the right 
information is getting 
shared and all the conse-
quences of  people sharing 
WXQVQWV[� WV� \PMQZ� XTI\NWZU�º� 3]-
_Ia\Q�[IQL��¹*MNWZM�Q\�_I[�R][\�U][QK��
which still could share opinions, but 
not in as direct of  a way.”
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